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Wang Shugang’s installation transforms
the “red memory” into a realistic

and somehow vulgar daily life situation.
He implicitly reconstructs

an every day life scenario reflecting

the transition of the city from

“red memory” to present society.

Feng Boyi, Chinese curator and art critics
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'NOTHING TO SEE"

There is a Chinese saying: "those who stand high can look far"
My art work wants to reverse the meaning of this saying.

In our modern society with all its high speed change and progress, men - despite all their wealth - run the risk to lose their

inner and outer direction and even themselves.
In the jungle of high-rise buildings in modern cities they might be standing high, but they still
"CAN'T SEE ANYTHING"

Material: bronze, LED light
Size: 2.1m high
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MEETING/JZ

Meetings are held everywhere in the world.

I want to convert this serious aspect of life into an exhilarant memorial.

I do not want to comment on this phenomenon I just want to "HUMORIZE" it.

Besides, squatting is a very common and often seen bearing in the daily live of the Chinese:
Going to the toilet, eating, chatting, waiting for buses......

Material: bronze
Size: 102x70x55cm x 8

Feix —ZHRERIIME “TT2" .
A AT 220 BAIE BN AR E R —F R 20000 - FAEPHE, (1 RAEIFBis.
ZOh, BRI LI SR B, 2iR, WK,

i B
Kihv: 102 x 70 x 55[E% x 8




	Broucher.pdf
	Flyer.pdf
	Flyer.jpg
	Flyer.pdf
	Flyer.jpg
	Flyer.pdf





